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SHAKESPEARE’S HAMLET & THE NATIONAL CURRICULUM 
 
The Black Theatre Live co-production with Watford Palace Theatre & Stratford Circus Arts Centre of 
Shakespeare’s tragedy Hamlet is suitable for study at Key Stage 3 and 4 including teaching across the 
national curriculum in: 
 
English & Theatre Studies 
 
Critical Understanding: Engaging with the ideas and themes in the text, understanding and responding to the 
main issues, assessing the validity and significance of information and ideas from different sources, and 
analysing and evaluating spoken and written language to appreciate how meaning is shaped.   
 
Music 
 
Understanding musical traditions and the part music plays in global culture: Exploring how ideas, experiences 
and emotion can be conveyed through a range of music from different times and cultures, investigating ways 
music can be combined with other art forms, analysing how thoughts, feelings, ideas and emotions can be 
expressed through music. 
 
Citizenship  
 
Range and Content: Political, Legal and Human rights, responsibilities of citizens, morals and ethics. How 
economic decisions are made including where public money comes from and who decides how it is spent. 
How actions that individuals, groups and organisations can take to influence decisions effecting communities 
and the environment. 
 

CLASSROOM EXERCISES & ACTIVITIES are indicated throughout this Education Resource Pack 

 
This Education Resource Pack has been designed to give teachers and students information about the play, 
this production, and practical classroom games and exercises linked to the National Curriculum to support 
student visits to see the theatre production on tour.  
 
We have assembled a range of activities to help you reflect and work creatively through presentation, 
discussing, role play and performance, improvisation, and writing.  

 

  

 

 

 

Tara Arts ‘ national tour of Macbeth 

spring 2016, produced with Black Theatre 

Live & Queen’s hall Arts

http://www.blacktheatrlive.co.uk/
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Photos of previous tours by the Black Theatre Live consortium 

MACBETH by William Shakespeare (2015)  

 

Directed by Jatinder Verma, Designed by 

Claudia Mayer 

 

with Robert Mountford (RSC, Silent Witness) & 

Shaheen Khan (Rafta Rafta, NT, Benit Like 

Beckham) 

 

Tara Arts in association with Queen’s Hall Arts 

& Black Theatre Live 

 

 

SHE CALLED ME MOTHER  

by Michelle Inniss (2015) 

 

starring Golden Globe/BAFTA nominee Cathy 

Tyson, directed by Cara Nolan 

 

Pitch Lake Productions in association with Black 

Theatre Live 

 

 

 

THE DIARY OF A HOUNSLOW GIRL  

by Amdreen Razia (2015) 

 

Directed by Sophie Moniram Design by Petra 

Hjortsberg 

 

starring Ambreen Razia (Murdered by my 

Father, BBC 3) 

 

Ambreen Razia in association with Black 

Theatre Live 
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ABOUT BLACK THEATRE LIVE 

 
Black Theatre Live is a pioneering national consortium of 8 regional theatres led by 
Tara Arts, committed to effecting change for Black, Asian Minority Ethnic (BAME) 
touring theatre through a sustainable 3-year programme of national touring, 
structural support and audience development. 
 
Black Theatre Live is a partnership of Tara Arts (London), Derby Theatre, Queen’s 
Hall Arts (Hexham), Lighthouse (Poole), Theatre Royal Bury St. Edmunds, Theatre 
Royal Margate, Stratford Circus (London) and Key Theatre (Peterborough). 
 
Black Theatre Live works with emerging and established BAME companies across 
England to commission and tour high quality productions to the consortia theatres 
over the coming 3 years. 
 
Black Theatre Live will shape a dynamic national programme of mid- and small-scale tours. Its structured 
audience development and community engagement programmes will include live digital streaming and 
cinema relay.  
 
We are delighted to receive Arts Council England, Esmee Fairbairn Foundation, John Ellerman Foundation & 
the Ernest Cook Trust support to transform the national landscape of BAME touring theatre in the coming 
years. 
 
Joyce Wilson, Area Director, London, Arts Council England, said: ‘"We are really pleased to be supporting the 
Black Theatre Live national consortium, which is being led by Tara Arts – a National portfolio organisation. The 
consortium’s work will make a strong contribution towards affecting lasting infrastructural change for BAME 
touring theatre through the creation of a sustainable 3-year programme of national touring and audience 
development. It is wonderful to see organisations working together in this way to develop audiences, support 
greater community engagement and promote greater diversity. "  

 

www.blacktheatrelive.co.uk 
 

BlackTheatreLive 

 

@BlackTLive 

 
 
This touring production of Hamlet is a co-production of Black Theatre Live, Watford Palace Theatre & 
Stratford Circus Arts Centre 

 

http://www.blacktheatrlive.co.uk/
http://www.blacktheatrelive.co.uk/
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ABOUT WATFORD PALACE THEATRE 

 
The creative hub at the heart of Watford, the 
Palace engages people through commissioning, 
creating and presenting high-quality theatre, and 
developing audiences, artists and communities 
through exciting opportunities to participate. 
 
Contributing to the identity of Watford and 
Hertfordshire, the Palace enriches people’s lives, 
increases pride in the town, and raises the profile 
of the area through its work. 
 
http://watfordpalacetheatre.co.uk/ 

 

WatfordPalace  @WatfordPalace 

 
 

Rifco Arts and Tiata Fahodzi are Black and Asian touring theatre companies based at Watford  
Palace Theatre.  

Rifco http://blacktheatrelive.co.uk/companies/watford-rifco 
Tiata Fahodzi http://blacktheatrelive.co.uk/companies/watford-tiata-fahodzi 

 
 
ABOUT STRATFORD CIRCUS ARTS CENTRE 
 

Stratford Circus is a dynamic arts centre in the 
heart of Stratford’s cultural quarter. Driven by 
artistic excellence and the diverse communities 
of east London, our mission is to inspire and 
develop local talent in collaboration with the 
best artists in the United Kingdom and 
internationally 
. 
We curate a visionary, artistic programme of 
dance, theatre, music, comedy, literature and 
circus, and together with our Circlets branded 
children’s theatre programme at the centre, we 

are a destination venue for local families & residents. Our comprehensive education programme supports 
local schools to deliver creative learning experiences and we also offer in-house creative and wellbeing classes 
for adults and children. Further to this, Stratford Circus offers a number of flexible spaces to hire for learning, 
training, performing and celebrating. 
 

https://stratford-circus.com/ 
 

StratforcCircus1 @StratfordCircus 

 

http://www.blacktheatrlive.co.uk/
http://watfordpalacetheatre.co.uk/
http://blacktheatrelive.co.uk/companies/watford-rifco
http://blacktheatrelive.co.uk/companies/watford-tiata-fahodzi
https://stratford-circus.com/
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ABOUT THIS PRODUCTION 
 

Black Theatre Live in association with  
Watford Palace Theatre & Stratford Circus Arts Centre presents 

 

 
 

Directed by Jeffery Kissoon, Adapted with Shakespeare’s text by Mark Norfolk 

For the first time in Britain, an all-black cast present Shakespeare’s greatest tragedy on tour this Autumn. 

Remember me…. 

Denmark, a Black Empire of modern England, where an intelligent young student discovers the world he once 
knew has crumbled. Implored to defend what is left of his father’s decaying legacy, Hamlet now faces the 
greatest moral challenge – to kill or not to kill. 

Directed by Jeffery Kissoon (RSC, National Theatre, Robert Lepage, Peter Hall and in Peter Brook’s seminal 
production of The Mahabharata) and adapted with Shakespeare’s text by award-winning playwright Mark 
Norfolk, this fast-moving version gets straight to the heart of a young man’s dilemma. 

This first all-black production of Hamlet in Britain makes a striking contribution to the Shakespeare 
400 anniversary celebration, http://www.shakespeare400.org/   

Classroom activities 
1. VISUAL ANALYSIS: What does our publicity poster tell you about the play? 

2. LANGUAGE ANALYSIS: What does Hamlet’s father’s famous line mean? “Remember me…” suggest about 
the production?   

3. ROLE PLAY: One of the best ways to understand Shakespeare’s language and characters is to perform his 
plays. Not only will this make learning Hamlet more fun, but it will make it interesting and clearer. In pairs, 
stand up and perform the opening scene set outside the Castle with Horatio and the Ghost.  

 
Check out the trailer for the production of Hamlet on tour online here: 
http://blacktheatrelive.co.uk/tours/hamlet 
 
 
 

http://www.blacktheatrlive.co.uk/
http://www.shakespeare400.org/
http://www.shakespeare400.org/
http://www.shakespeare400.org/
http://blacktheatrelive.co.uk/tours/hamlet
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BACKGROUND – THE STORY OF HAMLET 
 
Hamlet is a tragedy set in ancient Denmark. The 
main protagonist is Prince Hamlet, the son of King Hamlet 
and Queen Gertrude. 
 
When the play opens, King Hamlet has recently died. 
Claudius, King Hamlet's brother, has been crowned the 
new King and has married Gertrude. Shortly after his 
mother's marriage, Prince Hamlet meets his father's spirit. 
The Ghost appears to Hamlet 
 
People believe that King Hamlet was killed by a poisonous 
snake bite. However, the Ghost tells Hamlet that he 
was murdered by Claudius. Claudius killed the king by 
pouring poison into his ear while he slept. He says that 
Claudius has seduced Gertrude and stolen the throne. The 
Ghost tells Hamlet that "The serpent that did sting thy 
father's life / Now wears his crown". 
 
The ghost of Hamlets’ father implores Hamlet to 
seek revenge: "Let not the royal bed of Denmark be / A 
couch for luxury and damned incest". 
 

Photo credit: Wikipedia 

 
Hamlet needs proof that this is an "honest ghost" and not a "goblin damn'd". Hamlet contemplates suicide. 
 
He feigns madness to allow him to observe Claudius and plot his revenge. Horatio is the only person who 
knows that Hamlet is pretending to be mad. Hamlet often talks to himself and questions his own plans and 
existence. At one point he contemplates suicide: "To be or not to be that is the question. Whether tis nobler in 
mind to suffer the slings and arrows of outrageous fortune or to take arms against a sea of troubles..." 
 
Hamlet is in love with Ophelia, but pretends to be angry with her. He tells her he doesn't love her -"Get thee 
to a nunnery, go: farewell." She is shocked and upset. Polonius and Claudius see Hamlet shouting at Ophelia 
and are worried. Seeing Hamlet's irrational behaviour, Claudius decides to watch Hamlet closely: "Madness in 
great ones must not unwatched go." 
 
Hamlet puts on such a good act of being mad that it can be questioned whether Hamlet really has been driven 
mad. 
 
Hamlet puts on a play for Claudius in which a king is poisoned in his sleep. If Claudius really did murder the old 
King, Hamlet thinks that his reaction will prove his guilt: "The play's the thing wherein I'll catch the conscience 
of the King." On seeing the play, Claudius is shocked and angry, which convinces Hamlet that the Ghost was 
telling the truth. Claudius realises that Hamlet knows who murdered the old King and that his stepson is a 
threat. Hamlet watches Claudius as he prays. 
 
 
 

http://www.blacktheatrlive.co.uk/
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Finding Claudius alone and apparently praying, Hamlet plans to kill him: "And now I'll do't"! However, he 
hesitates because Claudius' prayer may save his soul from being "damn'd and black as hell". He decides to kill 
him when Claudius is "about some act / That has no relish of salvation in't". 
 
Against the wishes of the Ghost, Hamlet turns his anger on his mother and her incestuous relationship with 
Claudius. He declares, "Let not the royal bed of Denmark be / A couch for luxury and damned incest". In 
Gertrude's bedroom, he hears a noise behind a tapestry and thinks it must be Claudius. Hamlet is furious and 
stabs violently through the curtain, "How now! A rat?". However, Polonius is behind the curtain, spying on 
Hamlet to find out the cause of his madness. Hamlet has now killed Ophelia's father. 
 
Gertrude tells Claudius that Hamlet's insanity caused him to kill Polonius. Claudius decides not to have him 
tried for murder but convinces Hamlet to leave for England with two of his friends, Rosencrantz and 
Guildenstern. Claudius convinces Rosencrantz and Guildenstern to take a secret letter to the King of England. 
The letter asks for Hamlet to be sentenced to death for murder. Though please note Guildenstern does not 
appear in our abridged production of the script. 
 
Ophelia, already struggling to cope with Hamlet's madness, learns of her father's death and is driven insane. 
While collecting flowers, she drowns in a stream. 
 
While sailing to England, Hamlet's ship is attacked by pirates. Hamlet survives and returns to Denmark to meet 
Horatio. They see a grave being dug (a grave that will be Ophelia's). Hamlet picks up an unearthed skull which 
he learns is that of the court jester, "Alas, poor Yorick! I knew him, Horatio; a fellow of infinite jest, of most 
excellent fancy". Hamlet sees Laertes and Gertrude in the cemetery. Hamlet hides and when he overhears 
that the grave is Ophelia's, he is upset. 
 
Ophelia's brother Laertes has returned home from Paris for the funeral. He has learnt of Hamlet's part in his 
father and sister's deaths and when he sees Hamlet in the cemetery, he challenges him to a duel - a fencing 
match. Claudius sees this as a chance to be rid of Hamlet. He convinces Laertes to switch from the 
traditionally blunted sword to one sharpened and tipped with deadly poison, also adding poison to Hamlet's 
drink for extra security. 
 
Hamlet, Claudius, Gertrude and Laertes die in the final scene 
 
The duel begins but things quickly go wrong. Both Laertes and Hamlet become wounded by the poisoned 
blade. Gertrude, thinking her son is approaching victory, accidentally drinks from the poisoned cup. Seeing his 
mother die, Hamlet stabs Claudius saying "follow my mother". 
 
Hamlet drinks what is left in the cup and dies. Horatio is the only person left standing and laments "Now 
cracks a noble heart. Good night, sweet prince, and flights of angels sing thee to thy rest!" 
 
 
 
 
 
 
 
 
 

http://www.blacktheatrlive.co.uk/
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Fun facts about Hamlet: 
 

 The story of Shakespeare's Hamlet was derived from the legend of Amleth, preserved by 13th-century 
chronicler Saxo Grammaticus in his Gesta Danorum, and subsequently retold by 16th-century 
scholar François de Belleforest.  

 Three different early versions of Shakespeare’s play are extant: the First Quarto (Q1, 1603); the 
Second Quarto (Q2, 1604); and the First Folio (F1, 1623). Each version includes lines and entire scenes 
missing from the others.  

 From the early 17th century, the play was famous for its ghost and vivid dramatisation 
of melancholy and insanity, leading to a procession of mad courtiers and ladies in Jacobean drama. 

 
 

Classroom activities 

1. CLASS DISCUSSION: How are Shakespeare’s plays dramatic and interesting? 

2. GROUP DISCUSSION: How is Hamlet’s ‘antic disposition’ of sadness and madness presented in the script? 

3. ROLE–PLAY: In groups of 3-4, create a tableau of images in freeze frame of what you think are the most important 
moments in the play. The images should reflect themes and key points of interest, as well as a strong sense of character 
understanding. Try to attach a quote from the play matching the image. Show each other your work and reflect on how 
the other actors are combining character and theme. 

 
 

Macbeth and the three witches from the Tara Arts production, 2015. Image: Talula Sheppard. 

 

http://www.blacktheatrlive.co.uk/
https://en.wikipedia.org/wiki/Hamlet_(legend)
https://en.wikipedia.org/wiki/Saxo_Grammaticus
https://en.wikipedia.org/wiki/Gesta_Danorum
https://en.wikipedia.org/wiki/Fran%C3%A7ois_de_Belleforest
https://en.wikipedia.org/wiki/Hamlet_Q1
https://en.wikipedia.org/wiki/Quarto
https://en.wikipedia.org/wiki/First_Folio
https://en.wikipedia.org/wiki/Melancholia
https://en.wikipedia.org/wiki/Insanity
https://en.wikipedia.org/wiki/Jacobean_era
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HAMLET IN DIFFERENT CULTURES 
 
This production by Black Theatre Live directed by Jeffery Kissoon, and adapted by Mark Norfolk moves 
Denmark, into a Black Empire of modern England. The set design will include echoes of ancient Egypt including 
a grand sarcophagus and a Nubian Ankh, while the costumes will be modern day England. 
 
Shakespeare’s plays are timeless and universal. His works are as relevant to us today as they were over 400 
years ago, and because of their relevance to the world today, they are performed and studied worldwide. This 
is because they address the fundamental aspects of human nature and emotions; such as love, anger, 
jealousy, friendship.  
 
Shakespeare is continually being re-interpreted and re-invented. Shakespeare’s works also have had an 
immense impact in film, radio, opera, and novels, so exploring different takes on his plays.   
 
For centuries, Different countries and places have been applying their own ideas and interpretations of his 
works. This creates more diversity and dynamic, and transforms the plays to a completely new and exciting 
territory. Through applying influences of various cultural values, political ideologies, and theatrical ideas into 
performance, it not only means we are learning about the world around us, but that we are challenging and 
questioning the critical issues and ideas in the text. We are keeping Shakespeare alive.  
 
A great feast of languages: let’s liberate Shakespeare from the RP accent The Guardian article by Jatinder 
Verma  
https://www.theguardian.com/stage/2016/mar/21/troilus-and-cressida-tara-arts-multicultural-
shakespeare 
 
Hamlet has been adapted and appropriated into and by various cultural contexts. There exists an array of 
theatrical adaptations in languages and cultures as diverse as Persian, Korean, Arabic, German, Russian, and 
Turkish. 
 

 
Photo-credits Haider, a film by Shahid Kapoor The Revenge of Prince Zi Dan - The secret of 

Hamlet in Chinese, Edinburg Festival 2011 
 
In India Shahid Kapoor’s film in Haider, he made a modern-day adaptation of Hamlet set in Kashmir. 
 
Of all Shakespeare’s plays, Hamlet has attracted the most Chinese translators, with no fewer than twelve 
different translations into Mandarin having been published since 1922. 

http://www.blacktheatrlive.co.uk/
https://www.theguardian.com/stage/2016/mar/21/troilus-and-cressida-tara-arts-multicultural-shakespeare
https://www.theguardian.com/stage/2016/mar/21/troilus-and-cressida-tara-arts-multicultural-shakespeare
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Tom Stoppard's 1966 play, Rosencrantz and Guildenstern Are Dead, tells the story of Hamlet from the 
perspective of two minor characters in Shakespeare's Hamlet. 
 
Richard Curtis's Skinhead Hamlet, a brief, rude, parody of the play which, according to the editors, is meant to 
be "Shakespeare's play translated into modern English. Our hope was to achieve something like the effect of 
the New English Bible." 
 
The play Fortinbras covers the beginnings of Fortinbras's reign in Denmark immediately following the events 
of Hamlet. Fortinbras is experiencing difficulty assuming the crown; Horatio attempts to get Fortinbras to tell 
Hamlet's story; the other characters (Hamlet, Polonius, Ophelia, etc.) all haunt Fortinbras as ghosts. 
 
Anton Chekhov's Russian drama The Seagull makes a reference to a line in Hamlet when the character 
Constantine says while describing another character, "Here he comes with his little book – words, words, 
words." 
 
In 1948 Sir Laurence Olivier played Hamlet in an extraordinary black and white film, this is free to view online 
https://www.youtube.com/watch?v=5ks-NbCHUns 
 
This article from The Guardian by Dr Preti Taneja captures the importance of Shakespeare in other cultures. 
http://www.theguardian.com/stage/theatreblog/2014/nov/14/shakespeare-foreign-production 
 

Classroom activity   
1. GROUP DISCUSSION: How does the play Hamlet relate to today?  

2. GROUP DISCUSSION How differently do you think a Jacobean audience would see the play to a modern 
one? 

3) INDIVIDUAL RELFECTION: Why do you think it’s important to watch different kinds of productions from 
different cultural perspectives on stage, TV and film? 

4) GROUP REFLECTION: if you have seen the stage production by Black Theatre Live and the film starring 
Laurence Olivier, discuss how they are different? How does the all-Black cast in our production make you see 
and understand the story differently? 
 

 

 
Peggy Ashcroft and Paul Robeson in 

Othello, 1930.  

Image courtesy Paul Robeson Jr.

http://www.blacktheatrlive.co.uk/
https://en.wikipedia.org/wiki/Tom_Stoppard
https://en.wikipedia.org/wiki/Rosencrantz_and_Guildenstern_Are_Dead
https://en.wikipedia.org/wiki/Shakespeare
https://en.wikipedia.org/wiki/Hamlet
https://en.wikipedia.org/wiki/Skinhead_Hamlet
https://en.wikipedia.org/wiki/Rude
https://en.wikipedia.org/wiki/Parody
https://en.wikipedia.org/wiki/Fortinbras_(play)
https://en.wikipedia.org/wiki/Anton_Chekhov
https://en.wikipedia.org/wiki/The_Seagull
https://www.youtube.com/watch?v=5ks-NbCHUns
http://www.theguardian.com/stage/theatreblog/2014/nov/14/shakespeare-foreign-production
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THIS PRODUCTION OF HAMLET 
 

3.4% of the UK population are Nubian (Black). We have set our production in a modern day Black Empire in 
England, focussing full-square on the young student Hamlet. 

 

In our production of Hamlet, The Ankh is 
referenced in the design and represents the 
memory of a past ancient Egyptian Empire.  
 
In our production The Ankh represents "Life Living" 
and "Everlasting Life." It refers not only to the 
Earthly World but also and more importantly to 
the After Life, the second life, that of the spirit and 
memory ghost of Hamlet’s father. 
 

For Hamlet, The Ankh represents the past, but he 
now lives in a world where The Ankh and the past 
has been usurped by the Cross and the tyranny of 
King Claudius. 

 
There is no direct relationship between The Ankh and The Cross, although you may find such made by some, 
mainly Christians. The Ankh does not resemble the Cross. The Cross first appeared 1000's of years after The 
Ankh and is actually a Roman symbol of death (crucifixion). People may utilise The Ankh as "Cruciform" 
however this is a miss-appropriation 
 
The Ankh is the oldest Amuletic device of Egypt. The Ankh means "Living Life" and "Everlasting Life." It refers 
not only to the Earthly World but also and perhaps more importantly to the afterlife, the second life, that of 
the spirit. The symbol of The Ankh combines the generative principles of Man and Women in a single design. 
The loop represents the feminine reproductive organs while the remainder, that of the male. Another 
interpretation is that of a Dam thrown across The Nile which forms a lake of Life Giving Waters. The upright is 
The Nile, the cross bar is the Dam and the loop the lake. 
 

Most important for our purposes is the symbol of 'Living Life' and 'Everlasting Life' " the second life, that of 
the spirit." 
 

The Ankh is one of the most familiar of ancient Egyptian hieroglyphs and pre-dates the Cross, with a loop 
above the transverse bar. Theories on its origins are numerous and varied; ranging from sexual symbolism to 
the common sandal strap. Like the Knot of Isis which it resembles, it most likely depicts some kind of 
elaborate bow.  
 

The popularity of the ankh is evident in the numerous and varied types of everyday objects which were 
shaped in the form of the ankh. In Tutankhamun's tomb, a gilded mirror case was found in the shape of the 
ankh. The artist clearly was enjoying a play on words, as the Egyptian word for "mirror" was also, "ankh."  
 

In our production we ‘hold the mirror up to life’ in Hamlet, therefore The Ankh holds both meanings 
symbolically.   
 
 
 
 

http://www.blacktheatrlive.co.uk/
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FURTHER BACKGROUND RESEARCH  
 
We encourage you to watch the short documentaries online that have inspired our production. Through the 
research we undertook in preparation of the production these documentaries have helped us in our 
understanding of different ancient African civilisations for the creation of our unique Black Empire in modern 
Britain. Advisory note, the films should be suitable for secondary school ages 11+, but please do check in 
advance. 
 
ALL people come from Ancient AFRICANS 

http://www.youtube.com/watch?v=opVEv7xoTgU&sns=em 
 
The Africans of Ancient Asia  

https://www.youtube.com/watch?v=opVEv7xoTgU&sns=em 
 
The "Negro/Black" civilization of ancient America 

https://www.youtube.com/watch?v=anWOGIGOiik&sns=em 
 

Classroom activity    
1. INDIVIDUAL DIRECTORIAL WORK: If you were a director, how could you use different cultural symbols to 
inspire the design and production interpretation. 

2. INDIVIDUAL DESIGN WORK: Design a costume for a modern-day Hamlet. In the costume how would to seek 
to indicate Hamlet’s age and social status? 

3. GROUP DISCUSSION: What do you think the function of the ankh is in the production design? 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
Ira Aldridge famous Black Shakespearean actor, of the 19th century, born in New York 
Read about his life and work in theatre here  

http://schoolworkhelper.net/ira-aldridge-shakespearean-actor-biography/

http://www.blacktheatrlive.co.uk/
http://www.youtube.com/watch?v=opVEv7xoTgU&sns=em
https://www.youtube.com/watch?v=opVEv7xoTgU&sns=em
https://www.youtube.com/watch?v=anWOGIGOiik&sns=em
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SHAKESPEARE’S LIFE & WORKS 

 
 

Year  Shakespeare’s Life Works 
1564 Shakespeare Born  

1582 Shakespeare Married  

1583 Birth of daughter Susanna The Queen's Company formed in 
London 

 

1585 Birth of twins, Judith and Hamnet  

1587-1592 Departure from Stratford Establishment in London as an 
actor/playwright 

The Comedy of Errors; Titus 
Andronicus; The Taming of the Shrew; 
Henry VI, 1,2,3; Richard III 

1593 Continues to work in London as an actor and playwright Venus and Adonis; Begins writing the 
Sonnets, probably completed by 
c.1597 or earlier; Two Gentlemen of 
Verona; Love's Labour's Lost 

1594 Founding member of the Lord Chamberlain's Men The Rape of Lucrece 

1594-1596 Prosperity and recognition as the leading London playwright  

1596 Hamnet dies aged 11. Aged just 32 years old Shakespeare 
writes….. 

A Midsummer Night's Dream; Romeo 
and Juliet; Richard IIl The Merchant of 
Venice 

1597-1599 Purchases New Place, Stratford  

1599 The Globe Theatre built on Bankside. Shakespeare is a 
shareholder and receives about 10% of the profits 

Henry IV,1,2; The Merry Wives of 
Windsor; As You Like It; Much Ado 
About Nothing; Henry V; Julius Caesar 

1603 The Lord Chamberlain's Men, now The King's Men, perform at 
court more than any other company 

 

1600-1608 1601 Shakespeare's father dies  

1608 Shakespeare's mother dies Twelfth Night; Hamlet; Troilus & 

Cressida; All’s Well That Ends Well; 

Measure for Measure; Othello; King 

Lear; Macbeth; Antony and Cleopatra; 

Coriolanus; Timon of Athens 

1609-1611 1609 Publication of the Sonnets Pericles Prince of Tyre, Cymbeline; 

The Winter's Tale, The Tempest 

1623 April 23, 1616 Shakespeare dies and is buried at Holy Trinity 
Church, Stratford 

 

 
Classroom activity   

ONLINE ACTIVITY – Direct a scene, using the British Council and Old Vic Theatre’s webportal, Mix The Play, 
you can actually direct a scene from Shakespeare’s A Midsummer Night’s Dream online 
https://mixtheplay.britishcouncil.org/ 
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SPEAKING SHAKESPEARE’S VERSE 
 

Most characters in Shakespeare’s plays speak in a special rhythm. It is a pattern that is also found in poetry, 
especially in a type of poem called a sonnet. 
 
The pattern is called an iambic pentameter. Speaking in the rhythm will help the students understanding of 
Shakespeare’s meaning. 
 
To work out what that means, let’s split the words up. The first bit - iamb - means two beats, the first is light 
(or unstressed) and the second is heavy (stressed). It sounds like dee-dum. Try clapping it. A light beat and a 
heavy beat. That’s iambic. 
 
The next bit - pentameter - has pent in it. What else has got pent in it? Pentagon? Pentangle? So you might 
have guessed that pentameter has something to do with five. The next part is meter. Well a meter measures 
things, the gas maybe or the amount of time you’ve paid to park the car. OK, so that gives us five measures of 
iamb. What does that mean? Well, it’s 5 dee-dums. Clap the rhythm as you speak. 
 
Dee-dum dee-dum dee-dum dee-dum dee-dum 
 

Classroom activity   

1.Mark the stressed and unstressed syllables of this extract: 
O that this too too solid flesh would melt, 
Thaw, and resolve itself into a dew! 
Or that the Everlasting had not fix’d 
His canon ’gainst self-slaughter! O God! O God! 

2. Read out this extract. What is the effect on us as an audience member? 

 
Try a conversation in iambic pentameter: 

 
Come in, sit down and make a cup of tea 
I don’t mind if I do, you’re very kind 

Can you make up your own iambic pentameters? 
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Try speaking aloud this speech from Hamlet, you might find it helpful to highlight the iamb ….. 

To be or not to be-that is the question: 

Whether 'tis nobler in the mind to suffer 

The slings and arrows of outrageous fortune, 

Or to take arms against a sea of troubles, 

And, by opposing, end them. To die, to sleep- 

No more-and by a sleep to say we end 

The heartache and the thousand natural shocks 

That flesh is heir to-'tis a consummation 

Devoutly to be wished. To die, to sleep- 

To sleep, perchance to dream. Aye, there's the rub, 

For in that sleep of death what dreams may come, 

When we have shuffled off this mortal coil, 

Must give us pause. There's the respect 

That makes calamity of so long life. 

For who would bear the whips and scorns of time, 

Th' oppressor's wrong, the proud man's contumely, [F: poor] 

The pangs of despised love, the law’s delay, [F: disprized] 

The insolence of office, and the spurns 

That patient merit of the unworthy takes, 

When he himself might his quietus make 

With a bare bodkin? Who would fardels bear, [F: these Fardels] 

To grunt and sweat under a weary life, 

But that the dread of something after death, 

The undiscovered country from whose bourn 

No traveler returns, puzzles the will 

And makes us rather bear those ills we have 

Than fly to others that we know not of? 

Thus conscience does make cowards of us all, 

And thus the native hue of resolution 

Is sicklied o'er with the pale cast of thought, 

And enterprises of great pitch and moment, [F: pith] 

With this regard their currents turn awry, [F: away] 

And lose the name of action.-Soft you now, 

The fair Ophelia.-Nymph, in thy orisons 

Be all my sins remembered. 

This is one of the most famous speeches in all World Literature, it is a soliloquy. A soliloquy is an act of 

speaking one's thoughts aloud when by oneself or regardless of who may be listening, in this case Hamlet is 

alone and only you can hear his inner-most thoughts, the audience. 
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Classroom activity   

1. LANGUAGE ANALYSIS: What is the meaning of this soliloquy? You might have noticed that the punctuation 
breaks the iambic pentameter. What do you think this tells us about Hamlet’s state of mind?  

2. ACTING ALAYSIS: Watch these versions of the scene.  
Adrian Lester: https://www.theguardian.com/stage/video/2016/feb/01/adrian-lester-hamlet-to-be-or-not-
to-be-shakespeare-solos-video and Maxine Peake : 
https://www.theguardian.com/stage/video/2015/mar/09/maxine-peake-as-hamlet-to-be-or-not-to-be-
video Note the different actors’ body language, facial expression, eye contact, vocal pitch and dynamics. Who 
is Hamlet speaking to? Where are Hamlet’s thought changes?  

3. PERFORMANCE: Work in groups to direct and perform this extract, bearing in mind the function of the 
character’s soliloquy and his mental state.  
http://nfs.sparknotes.com/hamlet  

4. Perform part of the scene to the rest of the class. Individually, write down what you liked about your 
friend’s performance, and how they communicated the scene to the audience. Write down ways they could 
make their performance even better. Share your ideas.  

 
 
 
 
 
 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

Anthony Bunsee, as Shylock The Merchant of Venice, Tara Arts,  
image courtesy of Talula Sheppard 
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INTERVIEW WITH THE DIRECTOR, JEFFREY KISSOON  
As featured in the Watford Palace Theatre brochure  
 
We’re thrilled to welcome Black Theatre Live’s pioneering production of Hamlet to the Watford Palace 
Theatre in September. Aside from having the chance to see the first ever all-black production of Shakespeare’s 
greatest tragedy to be staged in this country, what can Watford audiences look forward to?  
 
Audiences can look forward to seeing a vibrant and energetic contemporary production that is true to 
Shakespeare's story but will feature a thought-provoking concept that will hopefully resonate around an 
historical experience of black people in an imaginative way. The all-black notion of this production is not 
just a black cast but also a black creative team which is rare and is turning out to be a particularly exciting 
experience. We have a wonderful cast and crew and the creative elements are beautiful and explosive. It's 
fantastic to be working with so much young black talent in front of and behind the scenes.K 
 
Classical theatre in the UK is often criticized for its lack of ethnic diversity, but this year saw two major 
Shakespeare productions (Hamlet at the RSC and King Lear at the Royal Exchange) with predominantly BAME 
casts. Are attitudes beginning to change?  
 
Of course, it is great to see BAME (black, Asian and minority ethnic) artists being given the opportunities to 
participate in major productions such as those you mention. I think the position we ought to be aiming at is 
a situation where it is not significant that these casting decisions warrant discussion. Ultimately, theatre is 
about telling stories and one's race, culture, gender and mobility should not determine the telling of stories 
but should and can be explored by anyone. 
 
2016 marks the quarter-centenary of Shakespeare’s death. Why do you think his work endures and what 
makes Hamlet, in particular, so special?  
 
The more I look at Shakespeare the more he blows my mind. The words he's given to any actor interested in 
being the conveyor of amazing characters, placed in incredible situations with language that somehow 
originates in the soul reaches across all time and place.  
 
Hamlet is a remarkable work for a play written so long ago. It is as universal as a play gets, exploring 
almost all the fundamental human emotions and experience. It has dark themes, tackling life and death and 
certainly explores deep psychological anxieties through love and loss. And yet it does all this in an almost 
realist way through the social political circumstances that the young Hamlet finds himself trapped in. 
Hamlet can be performed in any situation, in any culture at any time and this is what makes this play 
remarkable. J 

Jeffrey Kissoon 
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Exhibition Panels – Black British & Asian Shakespeare 

by kind permission of the University of Warwick 
 

Warwick University has produced an online resource and exhibition which talks about the heritage of British 
Black and Asian artists who have made Shakespeare their own. 
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CREATIVE TEAM & CAST BIOGRAPHIES 
It takes many people working backstage and on stage to produce a touring theatre show, here are the 
biographies of the main players in making this production. 
 

Jeffery Kissoon – Director  
Jeffery is an actor with credits in theatre, television, film and radio. He has performed 
with the Royal Shakespeare Company at venues such as the Royal National Theatre, 
under directors including Peter Brook (in his seminal production of The Mahabharata 
and Hamlet), Peter Hall, Robert Lepage, Janet Suzman, Calixto Bieito and Nicholas 
Hytner. 
 

He has acted in genres from Shakespeare and modern theatre to television drama and 
science fiction, playing a range of both leading and supporting roles. Most notably 
playing roles from Othello, Macbeth, Julius Caesar, Prospero and Caliban in The 

Tempest and Mark Antony (in Suzman’s Antony and Cleopatra, appearing opposite Kim Cattrall) to Malcolm X 
in The Meeting, Dr Ben Vincent in sci-fi TV series Space 1999, Mr Kennedy in the children's TV series Grange 
Hill and Rear Admiral Guich in the latest Star Wars film, Star Wars: The Force Awakens.   
 

A regular director of theatre, Kissoon is a member of the board of directors of the Shared Experience company 
and the Warehouse Theatre in Croydon, London. He has tutored younger actors, writers and directors, and 
values the rehearsal process.  
 

He has played lead roles in Mark Norfolk’s films Ham and the Piper (2011) and Crossing Bridges, and also 
directed Norfolk's theatre productions Knock Down Ginger, Where The Flowers Go and Naked Soldiers at the 
Warehouse Theatre.   
 

Mark Norfolk – Writer/Dramaturg  
Mark Norfolk writes for film, theatre and radio. His theatre work includes Blair’s Children (co-author) (the 
Cockpit Theatre); Wrong Place (Soho Theatre); Where The Flowers Grow, Naked Soldiers, Knock Down Ginger 
(Warehouse Theatre) and in 2015 he became the first recipient of the Alfred Fagon Award’s Roland Rees 
Bursary. His radio work includes The City Speaks (BBC Radio 4) and Medium Risk (BBC Radio 3).  
 

His recent films Shadow Gene, Ham & The Piper and Crossing Bridges (which he wrote and directed) have won 
many international awards including Best Film and Best Director at Festfilm Kosovo, SevenArt Best Film, Best 
Feature Film at the Peloponnesian Film Festival, Best Film at the Black International Film Festival, Best Feature 
at the Carmarthen Film Festival, a Screen Nation Award and a Silver Chris Award in Columbus amongst others. 
He is currently lectures in Screenwriting at Birkbeck, University of London. 
 

Mark Norfolk’s adaptation of Hamlet will be available to purchase from front-of-house at the theatres on tour 
and online http://blacktheatrelive.co.uk/tours/hamlet 
 

Cleo Harris-Seaton – Set Designer  
Having Studied Set Design at Wimbledon College of Art, Cleo went onto freelance as a production designer in 
film, theatre and TV. One of her early jobs was as a member of the art department on the CBBC show Sadie J 
and has more recently worked on a number of theatre productions and short films including the Walt Disney 
Theatre. 
 

In 2011 Cleo worked as part of the team that both designed and built the set for the short film, Mrs Bates, 
which won the diamond award at the Bangkok international films festival. Cleo also designs event spaces and 
retail window displays and has worked on projects for House of Fraser, Asprey and Miss Sixty as well as 
independent designers. 
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Devante Benjamin – Lighting Designer Devanté is a young, up-and-coming Lighting Designer who’s had a 
natural interest in light ever since the hospital lamps caught his eye at birth. Many years later, following his 
studies in Lighting Design at Rose Bruford College, Devanté pursued various opportunities within large scale 
theatre and live event productions and has spent the last year internationally touring with Mamma Mia!. 
 

Devanté’s design credits include Spend Spend Spend (Old Rep Theatre); JUCE (H)our Glass (filmed at 
Camberwell Studios); Macbeth (Old Rep Theatre); Lady Winderemere’s Fan (The Blue Orange Theatre) and 
Elegies for Angels, Punks and Raging Queens (BOA Theatre). 
 

When not working, Devanté is an avid adventurer and thrill-seeker, travelling to seek new experiences, 
explore diverse cultures and extreme activities such as scuba diving and jumping out of planes. 
 

Jerrome Buck-Townsend - Sound Designer Jerrome has an interested in both Theatre and Live Sound. He 
spent many years working in his home recording studio with vocals, instruments and mixing before moving 
into sound design for film, television and games. He achieved a BA Honours in Theatre Sound from Central 
School of Speech and Drama and now works on a number of freelance theatre projects. 
 

Natalie Pryce - Costume Designer Natalie Pryce studied Theatre Design for Performance at Wimbledon 
College of Art and since graduating has been fortunate enough to assist, costume supervise and design for a 
variety of productions from site specific, festivals to traditional. 
 

Recent credits as Set and Costume Designer include: The Smallest Story Ever Told (The King's Head 
Theatre); Costume: Boris: World King (Trafalgar Studios 2 (transfer from Edinburgh)). As Costume Supervisor: 
Orson's Shadow (Southwark Playhouse); No Villain (the Old Red Lion); Last of the Boys (Southwark Playhouse) 
and No Villain (transfer to Trafalgar Studios 2). Assistant Costume Supervisor: The Deep Blue Sea (The National 
Theatre). Natalie looks forward to the Hamlet tour and working with Black Theatre Live and Tara Theatre 
company. She will also be set and costume designing two productions at The Unicorn Theatre this autumn. 
 

Sebastian Russell – Composer Sebastian Russell is amongst the most original electronic music producers to 
emerge from the London electronic music scene. The eccentric and devastating potential of his live performances 
take the listener on adventurous trips and unpredictable turns with their intensity of rhythm, melody and sound 
variety. 
 

Seb has done numerous remixes for artists such as Mark Henning, David Durango and Dapayk. His track ,'You 
Freak', was released on the 2008 Minus compilation 'Sound comes from Can Elles' and featured on Richie Hawtin's 
mix cd for DJ Mag. 
 

Seb’s music career has not just been limited to releasing records. He has also written music for advertising 
including a track called "Re-Experience" for the Samsung ultra-touch mobile phone ad. Seb has played alongside 
artists such as Matthew Dear, Bruno Pronsato, Luomo, Spektrum, Cabanne, Italoboyz,  
 

GummiHz, Audio Werner, Arnaud Le Texier, Ekkohaus and Matt John. Seb started playing classical guitar at the age 
of ten, rock 'n' roll at thirteen, funk and Jazz at sixteen and at twenty-four he started making electronic music with 
fat analogue drum machines. Since then, Seb's music has appeared on Telegraph, M_nus, MBF, Trapez, 
Fenou/Mo's Ferry, Lebensfreude, Multi Vitamins, Mescene and Adjunct. 
 

Classroom activity 

1. INDIVIDUAL WORK: Imagine you are directing Macbeth. Create a presentation, addressing the following: 
- Why do you think it’s an important play to perform?  
- What characters, ideas and themes in the play interest you?  
- How would you communicate these to an audience? (ie. Set, lighting, costume) 
- Which historical period would you set your production in, and where would you set it?  
- Choose your cast from your class peers/well-known actors and actresses. Who would you cast and why? 
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DESIGNING FOR HAMLET – making a mood board 
 

Designers in theatre often use a Mood Board to present initial creative ideas for costume or set designs to the 
Theatre Director and Producer. A mood board can use photographs, drawings, short phrases, images from 
magazines and colour, even pieces of fabric and materials. Let your imagination run free. 
 

Initial design sketch ideas for Hamlet design 
@ Cleo Harris-Seaton copyright 
http://www.cleoharrisseaton.com/ 
 
 
 
 
 
 
 
 
 
 
Below are very different examples of mood 
boards from other productions by different 
designers of different shows. 
 

  
 
@ Lyn Rose copyright       @ Edawrd Evans copyright 
http://www.lynnrosegarden.com/oedipus-re/   https://edwardevansgraphicdesign.wordpress.com/ 

 

Classroom activity 

INDIVIDUAL WORK: Imagine you are the Set or Costume Designer for a production of Hamlet put together 
a mood board which exemplifies your ideas for the design – think about the period you wish to set the 
show in, it’s location and different scenes in the play and importantly imagine the mood and feelings you 
wish to suggest in the production design 

http://www.blacktheatrlive.co.uk/
http://www.cleoharrisseaton.com/
http://www.lynnrosegarden.com/oedipus-re/


 

BLACK THEATRE LIVE - EDUCATION RESOURCE PACK  

www.blacktheatrlive.co.uk 

 
 

 

CAST of 9 actors including live musician 
 
Colour-blind casting: The untold history of Black and Asian Shakespeare 
http://www.bbc.co.uk/programmes/articles/5hT2r69c9KFl1xk0h0C69SL/colour-blind-casting-the-untold-
history-of-black-and-asian-shakespeare 
 
Colour Blind Casting - an article by Lyn Gardner, The Guardian 
https://www.theguardian.com/stage/theatreblog/2016/jan/13/colour-blind-casting 
 
The first Black Shakespearean Actors – BBC article 
http://www.bbc.co.uk/programmes/articles/49pYWYZTltPLVcHYd4h0CbS/the-first-black-shakespearean-
actor-stars-in-nottingham 
 

Raphael Sowole – Hamlet 

Theatre: includes The Merchant of Venues (The Almedia); Tis Pity She's A Whore 
(Cheek By Jowl at the Barbican); A Clockwork Orange (Theatre Royal Stratford East); 
The Beggar's Opera (East 15 Acting School) and Trolls (East 15 Acting School). 

Television: Trainees (Channel 4); Edge of Heaven (Hartswood for ITV) and Youngers 
(Big Talk for E4). Film: Starred Up (Sigma Films). 

 

Classroom activity   

This is our cast, but what of other famous Black and Asian actors who have performed leading roles in the 
comedies and tragedies of Shakespeare? 

READ THE ARTICLES ABOVE – what do you think colour-blind casting mean? And why is it significant? 

GROUP RESEARCH: Some histories of famous Black actors are almost forgotten. See what you can discover 
about Black Tragedian Ira Aldridge, you might find it useful to look up a production called Red Velvet. 

GROUP DISCUSSION: Why do you think the history of Ira Aldridge’ in theatre might have been forgotten or 
was not recorded in the archives. You will find other clues to information about Ira in this pack if you look 
carefully. 

 

Mark Ebulue - Rosencrantz / Grave Digger 2 
 
Training: Italia Conti Academy BA (Hons) Acting 
 
Theatre: includes Macbeth (Young Vic Theatre); Othello (Frantic Assembly/Lyric); 
Macbeth (Arcola Theatre); Julius Caesar (RSC/West End/US Tour); Phaedra’s Love 
(Arcola Theatre) and You Me Bum Bum Train (Site Specific). 
 
Television: Stan Lee’s Lucky Man (Carnival/Sky); Dr Who, Casualty and Julius Caesar 

(BBC). 
 
Film: Kingsland Road (Standing 8 Productions); Brass Balls, Keeping It Together (Faith Drama Prod); Earth, 
Air, Fire, Water (Earth Below Film/Sony); The 95th, Monkey Claw (Next Exit Prod); Shakespeare’s Sonnets 
(Illuminations Media); Loved One (GNT Productions) and One Day (Independent Short). 
 

http://www.blacktheatrlive.co.uk/
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Joy Elias-Riwan - Queen Gertrude 
Joy’s first feature film was Sally Potter's The Gold Diggers!, shot whilst still training at 
Dartington College of Arts.  
 
On graduating she attended a workshop given by Mike Figgis who invited her to join 
The People Show to do site- specific multimedia experimental productions 
internationally. After 3 years she left to create the first of her One Woman Shows 
which opened at the Old Red Lion Theatre & The Meilk Weg Theatre in Amsterdam. 
 

Theatre: includes Some Other Mother (The Traverse Theatre); High Life (Hampstead Theatre, for which she 
won a best actress award); The Importance of Being Ernest (The Albany) and A Midsummer Nights' Dream 
(National Theatre);  
 
Television: includes Angels (BBC); Desmond’s (Channel 4); Holby City (BBC); co-lead opposite Leslie Grantham 
in 99-1 (ITV) and this year she will feature in Borderline (Channel 5) directed by Matt Jones (Breaking Bad). 
 
Film: includes The Secret Laughter of Women with Colin Firth 
 
Radio: includes Half of A Yellow Sun by Chimamanda Ngozi Adichie (Talking Books) and Changes by Ama Ata 
Aidoo (BBC Radio 4). 
 

Trevor Laird - Polonius / Grave Digger 1 
 
Theatre: Kingston 14 (Stratford East); Much Ado About Nothing (The Old Vic); One 
Man, Two Guvnors (National Theatre); Sucker Punch; England People Very Nice 
(National Theatre); A Statement Of Regret (National Theatre); Foxes (West Yorkshire 
Playhouse); Master Harold & The Boys (Liverpool Everyman); You Don't Kiss (Stratford 
Circus); Death Of A Salesman (Leicester Haymarket); Mysteries (National Theatre); An 
Enchanted Land (Riverside Studios); Young Writers Festival (Royal Court, London); 
Welcome Home Jacko (Founded/Black Theatre Co-op); Mama Dragon (Black Theatre 
Co-op); Strange Fruit (Sheffield Crucible); One Man Show-Twilight Zone (Almeida 

Theatre); Macbeth (National Theatre Studio); Moon On A Rainbow Shawl (Almeida Theatre): Colors (Abbey 
Theatre, Dublin); SUS (Portrait Theatre); The Shoemaker's Holiday (Leeds Playhouse); A Midsummer Night's 
Dream, Twelfth Night (Open Air Theatre, Regents Park); You Can't Take It With You (Abbey Theatre, Dublin); 
Othello (Tivoli Theatre, Dublin/Tour of Japan); Sunsets & Glories, Revenger's Tragedy (West Yorkshire 
Playhouse); Much Ado About Nothing (Oxford Stage Company); Seafarers (Live Theatre); Song Of An Honorary 
Soulman (Smilin' Mongoose Theatre Company); Shift (National Theatre Studio); Sink Or Swim/Banged Up 
(Foco Novo) and Safe In Our Hands (West Yorkshire Playhouse). 
 
Television: Peep Show (Series 2, Channel 4); Murder Room (BBC); The Last Detective (Granada); Doctors (BBC); 
William & Mary (Meridian); NCS Manhunt (BBC); Casualty (BBC); The Murder Of Stephen Lawrence (Granada 
Television); Undercover Heart (BBC); Way Out Of Order (TVS); The New Statesman (YTV); Struggle (LWT); 
Grange Hill (BBC); Bernard & The Genie (BBC); Birds Of A Feather (BBC); Lenny Henry Show (BBC); Dr Who 
(BBC); Holby City (BBC); Give Us A Break; Dear Heart; Pocket Full Of Dreams; Waterloo Sunset and Victims Of 
Apartheid. 
 
Film: Quadrophenia; The Long Good Friday; Babylon; Water; My Ticket for The Titanic; Slipstream; The Flying 
Devils; Billy The Kid & The Green Baize Vampire; Smack & Thistle; Secret & Lies; Love, Honour & Obey and 
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Patrick Miller - King Claudius / Ghost 
His first theatre job was in Alan Bleasdales No More Sitting On The Old School Bench at 
the Newcastle Playhouse as a teenager and has gone on to have over thirty years’ 
experience as an actor working in television, radio and theatre for many of the 
country’s premier companies. After two seasons with the National Youth Theatre he 
rained at the Bristol Old Vic Theatre School.  
 
Theatre: includes his work for the Bristol old Vic includes ten traditional pantomimes, 
Up N Under, Meg and Mog Show and Too Much Too Young as well as writing and 

performing his own play Anatomy Of A Mad Man to sell out audiences. Other theatre includes Carmen Jones 
(Sheffield Crucible); Julius Caesar, Invisible Kids (Contact Theatre Manchester); The American Clock (Theatre 
Royal York); Black Love Songs #1 (Temba and the Young Vic); King Lear, Macbeth, The Tempest, Dutchman, 
Macbett, Love Of The Nightingale (Royal Shakespeare Company); Hamlet (Cheek By Jowl); Macbeth (New York 
International Arts Festival); King The Musical (West End); Five Guys Named Mo (National Theatre); Drink The 
Mercury (Bolton Octagon); Someone Who'll Watch Over Me (National Tour);White Woman Street (the Bush 
Theatre, London and Abbey Dublin);The Tempest, Romeo And Juliet and As Like It (A.C.T.E.R. Or A.F.T.L.S. 
[Actors From The London Stage]).  
 
Television and Film: includes Doctors, Prime Suspect, The Bill, Dream Team, Bad Boy Blues, Ebony's, 
Monument, Waterloo Road and Hollyoaks and seven series playing Akili Johnson in Byker Grove.  
 
Radio: The Farming Of Bones, Little House On The Prairie and Homeland with sir Michael Horden (BBC).  
Currently developing a new one-man play with writer Patrice Etienne looking at the unknown stories of Afro 
Caribbean Soldiers serving in the British Army during the great wars and current military conflicts.  
 

Offue Okegbe - Horatio 
 
Offue trained at LAMDA. 
 
Theatre: includes Henry V (The Unicorn, London); Alice in Wonderland (Bolton); As You 
Like It (UK Tour/Shakespeare At The Tobacco Factory); Children of Fate (Inside 
Intelligence/Bussey Building); Hansel and Gretel (Queens Theatre Hornchurch); Antony 
and Cleopatra (Chichester Festival Theatre); For Jimmy (Intraverse Productions); 
Macbeth (Custom/Practice); Invasion! (Tooting Arts Club); Playlist: Christmas - The 

Riddler (Theatre 503); Antony and Cleopatra (Liverpool Playhouse) and Big White Fog (Almeida Theatre). 
 
Workshops/readings: includeThreshold (Collective Artistes); The New Voice of Home (AFTA conference) Let 
Me Go and Children of Fate (Inside Intelligence) 
 
Other: includes Six Degrees of Separation (Tower Theatre); The Crucible and he Man of Mode (Brighton Dome 
Youth Theatre/Inservice Productions). 
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Abiona Omonua – Ophelia 
 

Theatre: includes Dessa Rose (Arion Productions); The Colour Purple (Menier 
Chocolate Factory); Legally Blonde (Savoy Theatre); Parade (Southwark Playhouse); 
Hairspray (Original UK Tour) and Hot Mikado (The Watermill). 
 

Television: Cucumber (Channel 4/Red Productions). Film: Beauty and The Beast 
(Disney). 
 
 

Victor Power - Player King / Orsick / Priest 
Born in London. Trained at Mountview Theatre School and attended The Stella Adler 
Academy in Los Angeles. 
 

Theatre: includes Honeybees (Greenwich Theatre); Welcome to Thebes, Hamlet 
(National Theatre); The Long Road South (Hope Theatre); Whistleblower: The Edward 
Snowden Story (A & R Theatre Company); White Woman Street (Everyman Theatre 
Cork); Romeo & Juliet, Peer Gynt  (National Theatre); Wall Talks (Cut to the Chase 
Productions); Othello  (Creation Theatre Company); Twelfth Night (Open Hand); Much 
Ado About Nothing (Open Hand), The Winter’s Tale (Cambridge Shakespeare 

Company); Gafari in Afamako –The Workhorse (Southwark Playhouse), The Beatification Of Area Boy (West 
Yorkshire Playhouse); ; Lady Winermere’s Fan (Cannizaro Park); Sleeping Policeman (Great Tavern Theatre 
Company); The Hostage (RSC Barbican) and Dizzy Heights, Sadhana (Finborough Theatre). 
 

Television & Film: includes E20 (BBC3); Law and Order (ITV); Daddy’s Girl, Jekyll (BBC); Fair City (RTE Dublin); 
Give My Head Peace (BBC Northern Ireland); Red Cap (Stormy Pictures); 2000 Years (London Weekend 
Television); Lindenstraße (For German TV); The Broker’s Man (BBC); Cold Lazarus (Channel 4) The Perfect 
Victim (London Weekend Television) and King of Hearts (Film Short). 
 

Film: Shooting Dogs, Grow Your Own (BBC Fillms) and Watermelon (Blackwater Productions). Radio: The 
Beatification Of Area Boy  (For Radio 4). 
 

Theo Solomon - Laertes / Lucianus / Player Queen 
Theo has recently graduated from Drama Centre, his final piece there, directed by Jane 
Gibson and Sue Lefton on When The Terror Has Ended The Victims Will Dance by Mark 
Ravenhill. 
 
Theatre: The American Clock (National Theatre Studios); The Minotaur, My Father 
Odysseus (Unicorn Theatre) and he played Dean in the world premiere of Philip Ridley's 
Karagula. 
 
 

 

Classroom activity   

1. ROLE PLAY What is your favourite scene from Hamlet? Perform it in groups in class and talk about why it is significant 
to the play, and discuss what you think the character’s sub-text is.  

2.INDIVIDUAL WORK Choose a character and create a profile for them: write down their attributes, their personal 
objectives, their internal and external conflicts, what other characters say about them, and what they say about 
themselves, what has happened to them in the past, where they’re from – everything that contributes to the character. 

CHARACTER INTERVIEWING: each character should be ‘hot seated’ whilst other members of the group question the 
character they are playing. 
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WOULD YOU LIKE TO HAVE BEEN AN ACTOR IN SHAKESPEARE’S DAY? 
 
Did you know that all the women in Shakespeare’s plays were played by young men or boys? In Hamlet, 
Ophelia and Queen Gertrude would have been played by young male actors. Unlike performing in a modern 
English theatre, Shakespeare’s theatre, the Globe in London, was built with an open roof so it could get very 
chilly! There were no electric lights or digital special effects. 
 
The scenery was very basic so Shakespeare relied on his words to paint a picture for his audience. When you 
were given your part to learn, it was written on a roll of parchment. It was too time consuming to write out 
the whole play for each actor so you would just have your own role written out (on a roll – get it!) You would 
learn your part and the cue, which would be the last words spoken by the previous speaker, and you would 
have to listen really carefully to what was being said to know when to speak.  
 
There were about 26 actors in Shakespeare’s company at any time. They would have been employed in 
several different plays, possibly performing two or three different plays in the same week. Could you have 
learnt all those lines?  

 
The audience could be as big as 2500 people. An actor 
needed a loud voice to project the dialogue to the whole 
audience. If the Audience didn’t like what they saw they 
would boo or pelt the stage with oranges but if they did 
like the performance they would cheer and clap wildly.  
 
The Groundlings where audience members who stood 
on the ground, often for 3 or 4 hours to watch the 
performance, they were very close to the actors on 
stage and would often call out, like street theatre is 
today but very different from an in-door theatre with a 
roof! 
 

Drawing of Shakespeare’s Globe Theatre in London. 
 

 

 

 
Classroom activity   
Imagine you are an actor in Shakespeare’s Hamlet. (You will have to imagine you are all men or boys, sorry, 
but those male actors had to imagine they were women, so you may have to pretend to be a man pretending 
to be a woman!) Write a letter home explaining what part you play and what it’s like in Shakespeare’s 
company. 
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BE A THEATRE CRITIC - WRITING ABOUT PERFORMANCE 

Theatre Critics write about plays they have seen at the theatre, they write reviews. These reviews often 
appear in newspapers such The Guardian, The Times and The Independent. 
 
WRITING ABOUT THE PERFORMANCE 
You will need to justify the following: Why does a director make certain choices? How does the lighting, 
costume and set help to tell the story? Watch carefully and write notes after the play. These questions will 
help you: 
 
THE STAGE 
Q: What can you see on the stage? 
 
COSTUME 
Q: What colours and styles are being used? 
Q: What else do the costumes tell us about the characters? 
 
LIGHTING 
Q: What colours and shades of colour are being used? 
Q: What levels of brightness are being used and why? 
Q: When do the lights change? 
 
THE PERFORMERS 
Q: Which actors do you think were well-cast and why? 
Q: Did main characters have a good on-stage relationship? How did their performance help you to understand 
the play?  
Q: How do the actors use the set? 
Q: How do the actors relate to the audience? 
 
THE MUSIC  
Q What did music make you think and feel? 
 
AND LASTLY BUT MOST IMORTANTLY 
Q: What does the play make you think, feel, want to talk about? 
 
REVIEW QUOTES FROM BLACK THEATRE LIVE & TARA ARTS’ MOST RECENT SHAKESPEARE MACBETH 
 

★★★★ Macbeth premiere at Queen’s Hall Arts, Hexham, THE JOURNAL by David Whetstone "Ultimately, a 
Shakespeare play stands or falls on the language and here it is king" 

 
Blogger review from Theatre Royal Margate "Tara Arts, who brought an elegant element of Asian culture to 

the production, also cleverly tapped some of the sometimes underplayed comic elements to the play, with the 
porter particularly relishing her part." Beach Walk Muse 

 

★★★★ The Stage "Vibrant Indian retelling of the Scottish Play, rich in style" 
 

Classroom activities 

1. Write a short article on the production for a newspaper of your choice. When writing, comment on how the actors 
support the themes of the piece, and how the set design, costumes, and lighting create atmosphere. 

2. Create a news report for the BBC on Hamlet.  

http://www.blacktheatrlive.co.uk/
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JOIN OUR NETWORKS & FOLLOW THE PRODUCTION ON TOUR 
 

BlackTheatreLive  @BlackTLive 

#BlackHamlet  #BlackHamlet 

HAMLET 2016 DATES & VENUES 

Wed 14 - Sat 17 September 
Watford Palace Theatre 
20 Clarendon Road, Watford, WD17 1JZ 
Box Office: 01923 225 671 

Tues 20 - Fri 23 September 

Theatre Royal Bury St Edmunds 

Westgate Street, Bury St Edmunds, Suffolk, 1P33 1QR 

Box Office: 01284 769 505 

Tues 27 & Wed 28 September 

Key Theatre 

Embankment Road, Peterborough, PE1 1EF 

Box Office: 01733 207 239 

Tues 4 & Wed 5 October 

Queen's Hall Arts  

Beaumont Street, Hexham, Northumberland, NE46 3LS 

Box Office: 01434 652 477 

Fri 7 & Sat 8 October, 2pm & 7.30pm 

Theatre Royal Margate 

Addington Street, Margate, CT9 1PW 

Box Office: 01843 292 795 

Mon 10 - Sat 15 October 

Theatre Royal Windsor 

32 Thames Street, Windsor, Berkshire, SL4 1PS 

Box Office: 01753 853 888 

Thurs 20 - Sat 22 October  

Lighthouse 

21 Kingland Road, Poole, Dorset, BH15 1UG 

Box Office: 01202 280 000 

Tues  - Sat  October 

Tara Theatre 

356 Garratt Lane, London, SW18 4ES 

Box Office: 020 8333 4457 

Wed 2 - Sat 5 November 

Stratford Circus Arts Centre 

Theatre Square, Stratford, London, E15 1BX 

Box Office: 020 8279 1080 

http://www.blacktheatrlive.co.uk/
http://blacktheatrelive.co.uk/venues/watford-watford-palace-theatre
http://www.theatreroyal.org/shows/hamlet/
http://blacktheatrelive.co.uk/venues/peterborough-key-theatre
http://www.queenshall.co.uk/events/hamlet
http://theatreroyalmargate.com/event/hamlet/
http://www.theatreroyalwindsor.co.uk/details.php?id=468
http://blacktheatrelive.co.uk/venues/poole-dorset-lighthouse
http://blacktheatrelive.co.uk/venues/london-stratford-circus
http://blacktheatrelive.co.uk/venues/london-stratford-circus
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FURTHER RESOURCES & RESEARCH 
 

We hope the production has inspired you and the students to learn more about Shakespeare and different 
cultures. Students are now encouraged to undertake their own research online and by visiting theatres and 
their archives, here are some useful pointers. 
 

Tara Arts see our digital theatre archive this website has been supported by the Heritage Lottery Fund.  
http://tara-arts.com/show-archive 
 

To discover other production with Black and Asian actors and directors at the helm go to the University of 
Warwick University who have introduced British Black and Asian Shakespeare 
http://www2.warwick.ac.uk/fac/arts/english/research/currentprojects/multiculturalshakespeare/ with   

 
BBAShakespeare   
 
 

 
And of course 
Black Theatre Live tours archive  
http://blacktheatrelive.co.uk/tours 
 
Shakespeare 400  
http://www.shakespeare400.org/ 
 
Shakespeare’s Globe  
http://www.shakespearesglobe.com/  
 
BBC Bitesize 
http://www.bbc.co.uk/schools/gcsebitesize/english_literature/dramahamlet/hamlet_plot1.shtml 
 
Sparknotes  
http://www.sparknotes.com/shakespeare/hamlet/  
 
Digital Theatre  
http://www.digitaltheatre.com/  
 
Royal Shakespeare Company  
http://www.rsc.org.uk/  
 
Shakespeare Schools Festival  
http://www.ssf.uk.com/  
 
British Library theatre archive recordings  
http://sounds.bl.uk/Arts-literature-and-performance/Theatre-Archive-Project 
 
V&A Theatre & Performance collections  
https://www.vam.ac.uk/collections/theatre-performance 
 
Kings College – Be My William Shakespeare 
http://www.kcl.ac.uk/artshums/ahri/eventrecords/2015-2016/LSC/By-Me-William-Shakespeare-
Exhibition-.aspx 

http://www.blacktheatrlive.co.uk/
http://tara-arts.com/show-archive
http://www2.warwick.ac.uk/fac/arts/english/research/currentprojects/multiculturalshakespeare/
https://twitter.com/BBAShakespeare
http://blacktheatrelive.co.uk/tours
http://www.shakespeare400.org/
http://www.shakespearesglobe.com/
http://www.bbc.co.uk/schools/gcsebitesize/english_literature/dramahamlet/hamlet_plot1.shtml
http://www.sparknotes.com/shakespeare/hamlet/
http://www.digitaltheatre.com/
http://www.rsc.org.uk/
http://www.ssf.uk.com/
http://sounds.bl.uk/Arts-literature-and-performance/Theatre-Archive-Project
https://www.vam.ac.uk/collections/theatre-performance
http://www.kcl.ac.uk/artshums/ahri/eventrecords/2015-2016/LSC/By-Me-William-Shakespeare-Exhibition-.aspx
http://www.kcl.ac.uk/artshums/ahri/eventrecords/2015-2016/LSC/By-Me-William-Shakespeare-Exhibition-.aspx
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FEEDBACK FORM 
 

If you have found this pack useful, please take a moment to give us your feedback. 
 
What year group are your pupils in? 
 
 
 
 
 
 
Which pages did you use with your pupils after the performance? 
 
 
 
 
 
 
Which resources will you use in future schemes of work? 
 
 
 
 
 
Was the level of this pack appropriate for your pupils? (If no, explain how we  
could have made it better) 
 
 
 
 
 
Is there any other information you would have liked, in order to enhance your students’ experience of the 
performance? 
 
 
 
 
Any other comments? 
 
 
 
 

Please return to Black Theatre Live care of Tara Arts at the freepost address below or email 
tara@tara-arts.com: 

 

Freepost RRKJ-GLAR-ZCEG 
Black Theatre Live c.o. Tara Arts 
356 Garratt Lane  
London, SW18 4ES 

http://www.blacktheatrlive.co.uk/
mailto:tara@tara-arts.com

